APRIL 1995
TYPE THAT

e Assumptions: Why You Must
" wa What Your Readers Believe
: (Page 12)

How to Use Comedy Techniques
- Even a Lit Teacher Can Love
(Page 40)

]
NONFICTION

Said the Editor: “Give Me Killer
Quotes and I'll Cut You a Check!”
| (Page 62)

ATV Writer's Pointers for
hming Punchier Prose
B A

hssmsﬁvom

6 Barriers That Stop

Your Writing Cold
‘ (Rage 30) .




As writers we share a
sl L
d illl-l'lll'-l:inu-w

! 'l'hmclhnrhld
h-llﬂllt.. will b of
Illl.lll 'ﬁhﬂ' -
= Mdy v
* ‘be inspiring, moving,
ng, amuging
~ and, at the leait (or
. most), useful_ It is this
conviction that coaxes
8 to the desk or com
puter and sits s down
10 wrile.
§ Bat & fear may anse
5 ‘r“‘ atop us in midsen-
tence. Most of us, from
-ardy childhood on, were
B pralmed to suppress our
" feelings, keep our
 mouths shut, and not
only to HoL express our
byt &ven 1o
prgel them, [s it any
‘garprise, then, that
Cwhen we 8it down Lo
& slory or essay  SpaCe.
tells the truth aboul
thing. alsen voices begn 1o Whis
per, ""You have nothing to say. Your
"It s an insidious and debilitating
easage. one that may cause us 10 abas
| that is important to us
&0, can we gel past thas fear and
gt to our original urgency —
th the copviction that our

1

¥ to him or her. Here's
able chair with
you, or your

g

oy

w Lo
“mmmﬂ.

AreYou

Holding You

Back?

What's stopping you from putting words on thot
page or wrapping up thot story? Maybe i's you
Your own fears. Here's help to diognose your
insecurities, then banish them from your writing

across Troem youd Lhers i
rooen: see his of her rectplin
face and sumgly begn G )
Oipen yOUF &yes, | ck up the pen and
write fo tha! friemd

Span yo o'l find ¢ fear has
diggalved. Warmed Dy -.q.-.-' friend's
iriepest, you Il fand shat you war Lo 5Ky
and kmose that it is important Yiois can
niow simply g0 abesd and ted

Fear of the Blank Page
Samatimes the vouce that aw;a s i5 o
that £s, “You're not good &
¥ou'll never be abie to do this.” Perbaps
Mhﬂld’nﬂtﬂrﬁdﬂ'ﬂmﬂlm

el yoar 5
]

thiekr day (s court. In-

stead of fighting tham
off, 1ake ot & PP Biote-

book or GREN & fEw
compaier fe, and
it "Wy | Can't Winke ™
Joa dersen awery one of
youf doulats shaul yoor
abaliky , ywinir tales®, poug
inteEiEence, ToOr per-
WTENCE, YOUE Capasiey
1o prodoce. Wallow in
se|f-denigration. Write
idiraen, T worst
bond of your abiiities
you've ever had or
beeard. As yom Do $0, Péc-
ognize thak thess are
onky ideas, Lice ol idesa
thiey hawe mo CncHElE
reality beyond your
Eelief in them. Allow
yoaarself 10 wonder & bit
at these potakiomns
e, oo i 1 Start 1o
pelieve (K3l ahout
meselT T of T Twhere dsl
[ pick ap such a '-Mhl'l:l-
dea?” Think of { this
FEErCIE 45 ghving Pou i
Fq_n'\-!: |.I.'| shadowy oo
ners of your mind tha
N might dec wde L
explore later, (Yo
n End teus rmaterial useful &

Eresbi u PurgEar B B SEOFY O S

porate .:' an artiche. Remember, for
.-.-"-r ruerything can be grast. for
g K pw clokd 4,111 n':'l!t"mt af m
ppen another ong and label i~
Can Write.” Here, detall your actx
iocomplishments in the world, U
sotiors by which yia proved your ints
gence, wriling capacity and ans talerd
back as [ar &5 ¥ou CAn remember,
think akvoat Bl the pRpers o &
pleted to u;n“:hummhl
degrees you h gm emem
the letters prased by reatives,



FEOmating thase
CrsCaEr I

[
-uﬂ“":"“
o ve e

A

this list of @ccom
plishmerts ard heas
the voice of your
Beliel in yourself
speak loud and clear

Fear of Foilure
Perhags the greales:
fear that prevenls s
from writing is our
fear of fasdure, But o
you canmol bear Lo
appear awieward, o
you cannot bear to
make mistakes, how
will you learn® All
Wwrilers eXpeEriEncs
Sailure; there are
always poeces of wril
ing that we aren |
ready to accomplish
thai are beyond our
understanding, that
we bagin wrongly or
birirg Lo & wrang can
clusion. Over time,
W Ut our not-guate
realized waorks in con
text. [ we persist
there are successcs
I And one Beautifully
wrilten, fully realize
peece can mke wp for
geveral clunky, o
guite-successiul of

The first thing to
remamber about our early troes o Lo oot
) thedr significance. I | see that
B R parkgraph is awloward, | have soven
Lo choices of how to resct. The hyatencal
! i approach is o sy, s

ohy stindes ['m o failure [ gquit
sy this now and then; you might
o i e of hunmor ahout i
upelal reaction could be
doesn't work. How can
. i |

it now, or shouw
go on to firush

SN

th: phece pall dead with by bnter™ Thig
Fmphasises net the wraet, tng m‘?“ﬁmh‘n
e WHILkng, it i the warkmandis L Bt ally fosdey 1y X

Judgme=a on Foaresld, 10 {irmemom y
:u-m-lr." Endeng, & lntke jr.l-::i::h

Ally renrs IR wEily hawd il 1
Tabsed b live i much esmrgy: Hr:h-'ru-
up-u:-ﬁ: el l.:-rlni i =n s

can reElp the

by skirol paiers F-:l.-\-'Jl rﬂhﬁm

As @ young wrner | was seeepied fos
eeo-momrh, iy ab ther acDiowsll Col
i “wtdrhomough, Mew Hissdies
0 £ Demirin W rE uh Yhair foe-
Lieh of [ifles, eatml-
i Eed prtists ikl
cureery and awards
and many years of
ClidEe e lind
Em. W pursasd
rur crulls sepaals
i Eike coiimpes
Mo DR e

approach Lhat allows. you Lo contl
b sk wi band oy
Dhissbin wre uriversal. Even after
Fears of wriling, wils buirky relisble g
Cedd, | now and 1hen TEpEriERCE
mumenls of despaic, Maybe i5's bod
k]
EheEmisliy, Ehe wiather g s ng ghica
oul suddesnly 1T look &2 what | windes
Fesleriiy and thank. “This s net as pood
B3 W shaould B [l go o5 8o chastiss

L TR Nl ;
i
B i LERE B 1 IR |
1 ¥ Al [
L i i : i .
. v g pPeal i, e s
il | glanped around th T L gk 1h
T K '_!"':'. i I.‘ s No fingd a0k i a4l ""-:":Eu
o 1) - | ' I S : =
st "-'-!'a-'.n-.'n-!wu_"u;g,rﬂ

o wenEl o oL, ey EERERES

peofesxnnal wTilem
It iy give you Con

WL, afd sUp plat TR O

artn,




ahead to the piece’s COM this good EH B
wway of put pside. That's why mur:w:ﬂmﬁ'mﬂ“"” : ""“JET;Z’-TJ&T@ b
o g0 st those first fiw pages  aLivo or Leacher Learing B apart. The  learl K o ey the best e
e arsel time t o vision siops s befoge we're akie 10 P2 kg 3t an unreali gl
3 ven more sothat @ word cn paper, _ls I8 R ﬂ-rlul'l:ll RIALIE Yigigg
meenentum you bt in Otrvicagsly, that critic st €6 (ruel veachers and e40S 50 EiR. Iy
The idesl mental state for produc: ﬁﬂﬁfﬁfi’ bl
we may harber the  ing a firs draft is the utgerty selfish, Critics intend no harm, and .,,Pul.:'
thilr pirsors s carefully jrdr’._'h -
they CAR Mmandgs A theougiabial eritious
of wour narscript i s SN SR i
car be a gilt o o Eratehl ioe
[t iy akso be & gt 50 be tomed
Sopnetirmes thit Qe v 0w ) e
coas |5 & matler of pers ral LAstE = i
peviewer may lowe L uece Arid rnthe
b ot 4t all ie reisied with 1 All et
chsrn b5 subjecliv Vi TASE i 00 i
e ERLICIEM alnak kRS SeTiE und el
help you, & § phrow oull the he
W ke pece ivirl SOmmecis | oo
rrsTLLs G LT fle exasmire each mg
: material is ¢t from a piece gestion Lo see whal seermd right g
or i open for more relevan wnd  wholehearted copcentration Lthat ch - true. Step back a LiLie TH0m p wiF g
o idons to come in. You may have  dren bring to their play. Remember an  of pride aTeepshap o Lk pakte I
for them, you may have 1o go  hour in childhood when yoa sat ofi Lhd b as honest &5 ¥ aii: Iy b Fight
ham, bial they will come. When Boae ar-out in the yard with your clay er B i, the ending? Doss &2 red wark?
oia 1l b glad you got rid of the  your blocks and gave yoursell Sof O s T just expressing il e aeier
hat didn't work. pletety o the smbodiment of & visson encElOrak 't pr s S gap
Rememd . pothing is wasted. Sup-  Yiou bult a Lowrl, falsed & mountain, put  OPENIng s weak, - L copaled R ot Lk e
iyou fnish & plece, rewrite iseveral together & wagon train, and acted oul 3 I jersarcing my point? Del i
L g i yorur best shot, yet after all  your fxntasies with what you had bl pay r sadl o chandy that Brs perEnce”
Tex :ﬂﬂruﬂu e piece pover  You didn woiTy about what someans Soamt irrees e @ TeRde wgpedd
] i came together aa s else might think of your crealion; you change, we may need 1 oo bl
| I'“,H.H‘I.I‘I'llhlnl simply gave yoursell Pally to it thi specyfic suggestion L H"ﬁf-ﬂ'ﬁ
You can achisve that prolected, element in ithe piece Lhk e G
self-confident state of mind as an adult  reader uncomiorabie We sty thes i
all eritics from vour writing  ourselves what about kgt Elemes
bt causs discomdion, knd mEy
that & change is needed. Bt the e
ing we do will come out of our e
edge of the pisce’s internal lngc ®
background, and may be guie diee
from the change our critic MK
mended Seay Dexible when

el




o

.‘.m'un

=
e
Bnish anything,"
. Bt if & story or
has nio ending, the
it It's & foolprool exeisas
8 & readber may find, Plus, an
piece can't be sent out for
eatic ‘qut'-ﬂtnw?mwmk

fection — O acceplance!
What is the fear of firushing? When
| #te & piece, we are lully
ed B0 it We have done the besn
Jand there & is—ready to go
the workd with our pame on 2
even be published. And we
e eontrol over how it will be
d. Someone may not Like it
sihver mnay like i for the wrong rea-
jong. Sornecne may think us weird or
WPOIg or nob a good writer. And we may
have ko look squarely ab our strenglls
g Birssiations, Tor & completied piece ©
Snever perfect. While the story or aticle
i & while may succeed, we know the
all Eailares embedded ina, U places
ot “j-ﬂt couldn’t go far endugh
dewp encugh. Finishing brings
it our own imperfections,
[ ENCLISEE N0,
gk nt that what life does any
can't really knpw what a rels
‘ﬂ.. “ﬂf_ﬂ\ﬂl e lifie wim-
| give ourselves to it, meet its di-
[adl oF succeed, 35 it
! -m‘ f pro-
ey about ourselves. Some
1 somi we won't. But to
e of wriling you begin s
[ periously and give your
results will inform
& Writer.
| ig much

it

g

we carry it

R LL":

. T promising
cally, us il of us i
Trfore

wiar barain mnd

Py nal be pe m 1
B pping-itoce Lo story you'll write |l ar iallased in the eiddile, ATl Ui | did
tomorsew, in which the elements  with utter conceatration and
oul in that first piece come 16 When the pond was finished, and 1 was
Life and dance. Trask pour developing  Lred and aching, 1 beougtt the hose and
capacities, Finish what you stars, then  filled it with water. Then | sat with my
B0 o Lo they Feemt pice. Te i ahve waker, gauing ot Uhi svudedy
o ialare mnid enEging my hardivwenrs.
Fear of Success Bt feemithing magical ey = wait

W-‘ﬂiﬂ}ﬂuﬂ. "Winat d | did weke
something and A was geod, snd waa
pblished, and people read it and o
it andd thought of me as a writer! Then
Fd be exposed, out in the light whers
everyone could see me. And | would
have 1o keep writing gocd works.”

It's true that woccess beings expo
sure. Fear of thal naleedress 18 naKm
Writing is a sollvary cask. 'We spend
kiiars, bn bonely commumion, stnsgaing
with material that 50 moves us thal
we're willing bo give i car best. We ges
tate the cherished baby in the privacy
ol the weomb, The prospect of 14 &mer.
REnDe mbp the we i, to be bandied by
HIrangers, can wwaken Ve in us

Bemind youorsell 1o be brave
Speakers, sihletes, aciors — asyons who
performs publicly = koow Chat there 153
mcament just before you begin when fear
grips your throat, It's physical. Most
writers | keow experience fear hefore &
becroks, i3 published. But this wery nafural
AfERETY musl simply De Dorme

There are ways to dall its edge,
though, Spend somi Lme remembering
gitiaatinns in which you took a risk and
acted courngeously. Pick suations that
purmed out well, That phone call for an
important date. That fiest day on the o
A fiood presentation ak work. An |IJ.I.nt'5-1-
or financial crisis you faced resnlutely
and with good cheer. Remamber the
fisar and how you overcami it Ackrow L
edge what & COUragecus person yau
readly are, Kow ted yoursel] that you cah
wilhstand the pressures ol success i
will be lilioe every other challenge o your
fifie — witimabety mranageable, and rayine

Eoar wmi, T resxl ing, when §
M1GMnm%m”m
isiare] a beagtiful green frog

Writing wt its best can b Eew Ui,
After Topg efog, there will come e
charmed maomenta of hourd in wiich
the wriling sserrs 1o Sow throagh yoo
bke & it from beyond, Bringing surf-
prives, unexpected depths and conmec:
Liona, buimed, patkos, 4 Sensd of having
touched and expressed your own huse
man truth

Whien you e gen b work sl and dis-
golve thobe [ears Uhat have disnapied
yoiar wark, Yo can epder into e maght
of real secomplahment Wi Sars rise
15, imagine how good iL's going to feel
ne fudsh your plece, &0 send it out, mnd
o believe theee will be someofe wiho
|Sioe-s. 4 Feirie PeArirOlingg I willbeta b'ﬂ'ﬂ.lﬂ

W niek ik, § map oul that bk arsdl

io write Chapier One. Let this vision
napire you Lo copfront your fears, uSing
(e technigues sutlined sbove. And
Eriist that one day — nok too far from
niaw — ke fears will be only mam-

ores. W




	2016-05-17 01.34.37
	2016-05-17 01.35.35
	2016-05-17 01.35.53
	2016-05-17 01.36.12
	2016-05-17 01.36.24

